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I WAS LOOKINé

OH. WELL,
GAMING PROGRAMMING
LOOKED INTERESTING.

, WHAT
CLASSES ARE YOU
THINKING ABOUT TAKINE,
THIS SEMESTER?

THAT'S AN

UPPER-LEVEL COLIRSE,
AND REQUIRES A
PREREQUISITE..
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ARSUMENTATION
AND DEBATE?

PEQUIRES A
PREREQUISITE.

THE MEANING
OF LIFEP?

OUTSIDE OF
YOUR MAJOR.

Feb. 24 - Mar. 21, 2014

LADY,
YOLI'RE BREAKING
MY HEART.

Volume 52 Issue 4

I HAVE

COLLEGE ALBEBRA
AVAILABLE!

The enigmatic art of Z. Vanessa Helder

by Elfego Chavez
Contributing Writer

The art of the enig-
matic Z. Vanessa Helder,
“Austere Beauty,” fea-
tured in the O’Kane Gal-
lery from Feb. 4-Mar. 6,
was organized by Tacoma
Art Museum and funded
by a grant from the Hous-
ton Arts Alliance.

There is a lively vi-
vacious quality top not
above the muted grey

undertones which add a
misty far away quality in
her work. This style is vi-
brant, yet has an overall
distinctly American way
to shine gray.

Her use of watercol-
or in its treatment of the
motif never can concede
to appear as a stain, but
rather portrays a strong
linear quality usually only
achievable on a drafting
table or with a marker or
pen. As evident in Plate 45

Old Joshua Green House
displayed on North facing
wall which may have been
a reference to the tree,
since it was later con-
firmed that it was actually
a different house by title.
The Washington
State native modernist
pieces evoke a mood simi-
lar to the style used by Di-
ego Rivera. Her vivid bold
colors have a muted rigor
within shades of gray, a
masterful use of vibrancy.

The art of Z. Vanessa Hel-
der is complimentary to
our Deco style UHD ex-
terior, whereas inside we
have much more. Note her
very Dali-esque portrayal
of trees, which transcend
time.

It was between Ver-
mont and Seattle that the
artist developed her mys-
tique. Plate 24 Edmund
Giles Tennant, circa 1939
oil on panel and Plate 25
Blanche Luzander Mor-
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7 Vanessa Helder

AUST
Thertof

gan 1942 oil on panel
(both private collection
courtesy Martin-Zambito
Fine Art) are displayed on
the South facing wall of
the exhibit. They are re-
flective of the people she
surrounded herself with
in her lifetime, many who
were in the architecture
field.

This woman’s work in
its softness is as strong as
a Mexican Revolutionary
in her Grand Coulee Dam

courtesy of UHD O’Kane Gallery

Series piece, displayed
on the North wall, Con-
struction Crew 1939-41
(Northwest Museum of
Arts & Culture/Eastern
Washington State His-
torical Society, Spokane,
Washington) shows this
as she portrays workers
in their dignity and grace
with pride.
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